768 LES DIVERSES ARTS

12" century grew into a prosperous home for religious men and wo-
men —a phenomenon traditionally known as a “double monastery”,
though this term has attracted justified criticism in recent schol-
arship— governed by well-connected and powerful abbesses under
whose leadership it became a centre of spirituality, literary and his-
toriographical production, and even a prestigious royal burial site for
several potentates of the Angevin dynasty. Though the community
had in many regards reached its zenith by the end of the 12" centu-
ry, its later history and development in the late medieval and early
modern period are no less interesting and worthy of study, as M. M.
shows across the book’s 44 chapters. The story he tells is less one of
rise and fall than it is one of ever-shifting protagonists and priori-
ties. Whilst following a chronological and mostly linear structure,
the chapters are conceptualised primarily as thematic units, each of
which is dedicated to a subject or person that, in M. M.s discus-
sion, emerges as emblematic of a particular stage in the monastery’s
development. We thus find chapters on, for example, the papacy (11),
relics (vi), the role of the abbess (vir), Peter Abelard (x), King Hen-
ry II and his wife/queen Eleanor of Aquitaine (x1v and xv), England
and the English (xviir and xxir), Avignon (xxv), Orléans (xxviir),
the Jesuits (xxxviir), and, the book’s final chapter, the French Rev-
olution (xri1v) that led to the community’s dissolution. This struc-
ture will likely please some readers more than others, and some —
including this reviewer— might well feel thal the level of references
provided through chapter-specific footnotes and a short overall bib-
liography (p. 585-587) is a little on the light side for a substantial
book of more than 600 p. Indeed, one could get the impression that
the book’s target audience consists not, or at least not primarily, of
academic readers, and that the lively and engaging narrative is in-
tended to appeal specifically to a wider, non-specialist readership. In
any case, the fact remains that M. M. has succeeded in producing an
informative, highly readable, and eminently wide-ranging account of
Fontevraud’s past that, as his new book demonstrates, remains cur-
rent and relevant today. Benjamin PonL
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Edicion critica y version al catalan del tratado De diuersis arlibus;
una recopilacion de técnicas artisticas efectuada por Tedfilo (Theo-
philus, humilis presbyler el professione monachi), monje benediclino
aleman de la primera mitad del siglo x11 que se preocup6 por com-
pilar y divulgar las diversas técnicas artisticas de su tiempo que él
conocia por propia experiencia como experto orfebre. Durante un
largo tiempo se habia atribuido el tratado al orfebre medieval Ruge-
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rus de Helmarshausen pero hoy, gracias a investigaciones recientes,
se asigna sin discusion la autoria al monje Theophilus presbyler, ya
que a lo largo del tratado se aprecian diversas alusiones a la Regla
benedictina, incluso hay una referencia al habito de color negro pro-
pio de los monjes benedictinos.

Esta publicacion que reseiamos para RHE es la primera version
al catalan del tratado De diuersis arlibus; una obra escrita posible-
mente entre los afios 1110 y 1140 y que, en la actualidad, reviste un
enorme interés por las valiosas informaciones que nos aporta sobre
el arte medieval europeo ya que el tratado ofrece unos datos muy
precisos sobre el desarrollo de las técnicas medievales para decorar
el interior de las iglesias, para fabricar instrumentos musicales como
la fundicion de campanas y la construccion de los primitivos oérga-
nos y, particularmente, para la creacion de objetos liturgicos y vasos
sagrados. Asi, el tratado De diuersis arlibus se divide en tres libros: el
primero esta dedicado a los pigmentos, a la pintura mural, la pintura
sobre tabla, la talla policromada y a la iluminacion de manuscritos;
el segundo libro trata sobre la produccion de los vitrales con la des-
cripcion del proceso de las tiras de plomo para sostener las placas
de vidrio, llamadas Lalus, en forma de H; el tercero esta dedicado a
los metales, la orfebreria liturgica y a los trabajos con marfil, expo-
niendo de forma sistematica los diferentes métodos de obtencion, ela-
boracion y transformacion de los metales.

El texto latino, ahora nuevamente editado, se toma de la edicion
de Charles. R. Dodwell (Theophilus, De diversis arlibus, l.ondres-
Edinburg, 1961) y que Marta Segarrés revisa teniendo en cuenta
los manuscritos conservados en Londres, Cambridge (UNIVERSITY
Lisrary, ms. 1131), Leipzig (UNIVERSITATSBIBLIOTHEK, ms. 1157),
Wolfenbiittel (HErzoG-Aucust BisLioTnEK, ms. 4373), Viena (Na-
TIONALBIBLIOTHEK, ms. 2527) y Paris (BNE, ms. Lal. 6741). Junto
con la edicion critica la curadora aporta un documentado estudio
introductorio (ver p. 11-25), que precede el texto latino y la version
catalana, anadiendo valiosas notas explicativas que contribuyen
a una mejor comprension de las técnicas descritas incorporando, a
modo de apéndice, un glosario y un vocabulario latin-catalan junto
con un léxico téenico con la descripeion de los colores, pigmentos, las
herramientas y técnicas descritas a lo largo del tratado (ver p. 249-
267).

Del conjunto de términos espigados en el texto del presente trata-
do sefialamos, a modo de ejemplo, el oleum lini, un aceite secante que
se obtiene del prensado de la semilla de lino (Linum usilalissimum);
el Glulen casel, que es la cola de caseina elaborada con una proteina
llamada fibrina extraida del queso fresco; el Glulen piscis, aquella
substancia gelatinosa semitransparente, y muy pura, que se obtiene
de la vejiga de ciertos peces; el Clibanus refrigerii, un tipo de horno
rectangular donde se depositaban los objetos de vidrio para que se
enfriasen gradualmente; el Indicus, aquella substancia colorante de
tono azul obtenida de las plantas Indigofera lincloria y Isalis lincloria;
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la uinicea pelra, el sedimento que produce el vino y el mosto en el
fondo de los toneles, llamado tartaro, entre otros muchos conceptos
que se hallan mencionados en el tratado De diuersis artibus. Ademas,
entre el texto latino se hallan algunas palabras del antiguo aleman
como, por ejemplo, meizel para designar el cincel. La presente edicion
constituye una valiosa contribucion al estudio de los tratados de tec-
nologia artistica medieval anteriores al afio 1300.
Valenti SERrRa DE MaNrEsa, OFMCap.
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This monumental collection of essays is a very valuable and gen-
erous piece of scholarship. It makes international work accessible
to an anglophone audience, and also acts as a cumulative reference
point for future specialised discussion within the field of heresy stud-
ies. In contrast to the heresy of the Cathars, where work by Anglo-
American historians has long played a key role, academic discussion
of the medieval Waldenses has tended to rest upon Italian, French
and German scholarship. There have been some key exceptions to
this trend —a host of articles by Pete Biller, two books by Euan
Cameron, and an English translation of Gabriel Audisio’s overview
history of the sect— and BirLLEr and CamERON are well represented
in this volume, both contributing several substantial new chapters.
But the Companion also brings an anglophone readership important
work by Grado Merro, Marina BENEDETTI, Jacques CHIFFOLEAU,
Georg MopesTin, Kathrin Utz TrEmp and others. In one case (one
of Chiffoleau’s two contributions) this is achieved by Ltranslating
an carlier published article, but most chapters are newly commis-
sioned pieces, as are the further native English contributions by
Claire TayLor and Damian SmiTH.

The Companion is divided into Lwo “parts”, the firsl providing
informative surveys of what is known of Waldensian communities
in different areas of Europe (this “part” further subdivided chrono-
logically and geographically), whilst the second part takes a more
wide-ranging thematic approach. The surveys of the [irst part are
extremely useful summaries of the current state of knowledge, in
most cases not only sketching the historical content of their specific
area but also making clear to the reader the nature of the underlying
source base and any problems it presents. Indeed one of the benefits
of reading across these chapters is gathering a sense of the varied
nature of the medieval sources and their complexities, the important
point being that what survives can differ notably between regions
and across periods. Slightly frustratingly, in the chapters on Austria
and Bohemia (provided by Albert pe LaNce, an independent Ger-
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